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me if I add that Richardson had, to me at least, made that
kind of writing insupportable. I thought the nodus was
become dignus vindice, and that a god, at least a ghost, was
absolutely necessary to frighten us out of too much senses.
When I had so wicked a design, no wonder if the execution
T?as answerable."1 Such statements must obviously be taken
with a grain of salt. The contradiction is too glaring. The
very diffidence of Walpole in publishing his story as a trans-
lation by "William Marshal, Gent., from the Original
Italian of Onuphrio Mural to," shows that his was not the
courage of the enthusiast or reformer; rather the timidity of
a child who is half-ashamed of having given publicity to a
wild dream. Walpole's medieval activities, especially archi-
tectural activities, are the real parent of his goblin tale. In
this sense, Walpole's story does not fall in the direct line of
development. Idyllic yearnings, love for heroic romances,
Shakespeare, Spenser, provided a receptive soil; dissatisfac-
tion with contemporary novels may have strengthened the
native receptivity; but the vital spark came from Straw-
berry, The Castle of Otranto is not a direct revolt; it is an
interesting literary document, an unconscious forecast of
things to come. The influences round the child's nativity
have left their mark indelibly on the physique, structure, and
characteristics of their offspring.
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The self-consciousness of Walpole, his remarkable
loquacity, combined with his wide and various circle of
correspondents, have left us a quantity of critical opinion on
The Castle of Otranto from his own pen. But out of all these
remarks those contained in the short introduction to the first
anonymous edition are the most interesting and also perhaps
the most reliable. Here he is not puffed up with success,
propounding inflated theories, or manipulating motives to
place his tale in the best light possible, A writer criticizing
iis work, or giving a justification of it, behind the mask of
anonymity and with the fear of the public still before him is
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